
B.A. (Part-I) 
English Literature (Paper-I) Poetry 

Section-A 

(Short-answer Type Questions) 
1. The boast of heraldry, the pomp of power,  

And all that beauty all that wealth ever gave. 

Awaits alike the inevitable hour. 

The paths of glory lead but to grave. 

OR 

As virtuous man passé mildly away. 

And whisper to their sad friends do say, 

The breath goes now, and some says no: 

2. My heart aches, and a drowsy numbness pains. 

My sense, as though of hemlock! I had drunk or emptied some dull opiae to the 

drains. 

OR 

O fearful ŵeditatioŶ! Wheƌe a laĐk shall Tiŵe͛s fest jeǁel fƌoŵ Tiŵe͛s lie hid? 

Or what strong hand can hold his swift foot back? 

3. What do you mean by sonnet? 

4. What is an ode? 

5. Wƌite a ĐƌitiĐal appƌeĐiatioŶ of Williaŵ “hakespeaƌe͛s ͞“iŶĐe Bƌass Noƌ stoŶe Noƌ 
earth Noƌ BouŶdless “ea.͟ 

6. What is the stƌuĐtuƌe of the soŶŶet ͚OŶ His BliŶdŶess͛? 

7. Wƌite the Ŷote oŶ the ĐƌitiĐal appƌeĐiatioŶ of the Poeŵ ͞ AŶ EssaǇ oŶ MaŶ͟. 
8. What do you mean by subjective poetry? 

9. Discuss Elegiac tone in the poetry of William Collins. 

10. Wƌite a Ŷote oŶ the ĐƌitiĐal appƌeĐiatioŶ of the poeŵ ͚The TǇgeƌ͛. 
11. What is an elegy? 

12. Write a note on P.B. Shelley as a lyric poet. 

13. Why is a knight presented in trouble in the  

Poeŵ ͞La Belle Daŵe “aŶs MeƌĐi͟ 

14. Do Ǉou thiŶk, the poeŵ ͞EduĐatioŶ of Natuƌe͟ is a Romantic poem? 

15. Wƌite a Ŷote oŶ use of ŵelaŶĐholǇ iŶ GƌaǇ͛s ͞ElegǇ WƌitteŶ IŶ a CouŶtƌǇ 
ChuƌĐhǇaƌd.͟ 

 

 

 

 

 

 



Section-B 

(Long Answer type questions) 

1. Discuss Shakespeare as a sonneteer. 

2. Describe William Collins as a transitional poet. 

3. Discuss William Wordsworth͛s stages of his loǀe foƌ Natuƌe iŶ ͞TiŶteƌŶ AďďeǇ͟. 
4. ͞Keats loŶged foƌ a life of seŶsatioŶs ƌatheƌ thaŶ of thoughts.͟ JustifǇ ǁith the 

eǆaŵple fƌoŵ Keats Poeŵ.͟ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



B.A. (Part-I) 
English Literature (Paper-II) Drama 

Section-A 

(Short-answer Type Questions) 
1. “oldieƌiŶg, ŵǇ deaƌ ŵadaŵ, is the Đoǁaƌd͛s aƌt of attaĐkiŶg ŵeƌĐilesslǇ ǁheŶ Ǉou͛ƌe 

stƌoŶg, aŶd keepiŶg out of haƌŵ͛s ǁaǇ ǁheŶ Ǉou aƌe ǁeak. That is the ǁhole seĐƌet 
of successful fighting. Get your enemy at a disadvantage; and never, on any account, 

fight hiŵ oŶ eƋual teƌŵs.͟ 

2. What an army! They make cannons out of cherry trees, and the officers send for 

their wives to keep discipline! 

3. Well, it͛s a fuŶŶǇ sight. It͛s like sliŶgiŶg a haŶdful of peas agaiŶst a ǁiŶdoǁ paŶe; fiƌst 
one comes; then two or three close behind him and then all the rest in a lump. 

4. Very fatiguing thing to keep up for any length of time, Louka. One  feels the need of 

some relief after it. 

5. ͞MoĐkeƌǇ! MoĐkeƌǇ eǀeƌǇǁheƌe! EǀeƌǇthiŶg I thiŶk is ŵoĐked ďǇ eǀeƌǇthing I do. 

6. Why, bless my heart and soul, look at the young lady and look at me. She rich, 

young, beautiful, with her imagination full of fairy princes and noble natures and 

cavalry charges and goodness knows what! And I, a common place swiss soldier who 

hardly knows what a decent life is after fifteen years of barracks and battles; a 

ǀagaďoŶd……..a ŵaŶ. 
7. IŶ the ŵoƌŶiŶg. I shall ďe off hoŵe; aŶd Ǉou͛ll Ŷeǀeƌ see ŵe oƌ heaƌ of ŵe agaiŶ. You 

and he will then make it up and live happily ever after.  

8. Describe analytically the Sergius-Raina Episode. 

9. Wƌite a shoƌt Ŷote oŶ the opeŶiŶg sĐeŶe of the plaǇ ͞ Aƌŵs aŶd the MaŶ.͟ 

10. WhǇ is the title ͚ChoĐolate Cƌeaŵ “oldieƌ͟ appƌopƌiate to the “ǁiss offiĐeƌ? 

11. BƌieflǇ desĐƌiďe shaǁ͛s huŵouƌ. 
12. Comment on the character of Oriando, bringing out his salient qualities in brief. 

13. Who is Adam? What part does he play in the drama? 

14. Wƌite a shoƌt Ŷote oŶ ͞Wit aŶd Huŵouƌ͛ iŶ ͚As You Like it͛. 
15. What reasons does Duke Frederick give for banishing Rosalind? 

 

Section-B 

(Long Answer type questions) 

1. Discuss G.B. Shaw as a dramatist. 

2. ͞Aƌŵs aŶd the MaŶ is a plaǇ ǁhiĐh is ďuilt Ŷot oŶ pathos ďut ďathos.͟;ĐhesteƌtoŶͿ 
Discuss. 

3. ͞As Ǉou Like It͟ is the sǁeetest aŶd happiest of “hakespeaƌe͛s Đoŵedies. DisĐuss. 
4. “hakespeaƌe has Ŷo heƌo ďut heƌoiŶes͛. Hoǁ foƌ do you agree with this remark of 

Ruskin? 

5.  



B.A. (Part-II) 

English Literature (Paper-I) Poetry 

Section-A 

(Short-answer Type Questions) 

1. O ǁell foƌ the fisheƌŵaŶ͛s ďoǇ͛ 
That he shouts with his sister at play? 

O ǁell foƌ the sailoƌ lad͛ 
That he sings in his boat on the bay! 

2. I was ever a fighter, so-one fight more. 

The best and the last! 

I would hate that death bandaged  

My eyes and forbore 

And bade me creep past. 

3. And we are here as on a darkling plain Swept with confused alarms of struggle and 

flight, 

Where ignorant armies clash by night. 

4. And will any say when my bell of quittance is heard in the gloom  

And a crossing breeze cuts a pause in its out rollings, 

Till theǇ ƌise agaiŶ, theǇ ǁeƌe Ŷeǁ ďell͛s ďooŵ, 
  ͞He heaƌs it Ŷot Ŷoǁ, ďut used to ŶotiĐe suĐh thiŶgs͟? 

5. Glory be to God for dappted things- 

For skies of couple-colour as a brinded cow:  

For rese-moles all in stipple upon trout that swim; 

Fresh-firecoal chestnut-falls; finches wings, 

6. No! I am not Prince Hamlet, nor was meant to be; 

Am an attendant lord, one that will do 

To swell a progress, start a scene or two, Advise the prince; 

7. What is the theŵe of ͞Bƌeak, Bƌeak͟? 

Who inspired this poem? 

8. What is TeŶŶǇsoŶ͛s attitude toǁaƌds death iŶ the poeŵ ͚UlǇsses͛. 
9. Define the character of the Duke iŶ ͞ŵǇ Last DuĐhess.͟ 

10. WhǇ does Mattheǁ Aŵold state iŶ ͚Doǀeƌ BeaĐh͛ that ͞the sea of Faith͟ has Ŷoǁ 
dwindled? 

11. Does the poeŵ ͞PƌospiĐe͟ eǆpouŶd BƌoǁiŶg͛s philosophǇ of life? 

12. What is the subject-ŵatteƌ of HopkiŶ͛s Poeŵ ͞Thou Aƌt IŶdeed Just, Loƌd-------------.͟ 

13. CoŵŵeŶt oŶ the theŵe of Yeats͛ Poeŵ ͞The Lake Isle of IŶŶisfƌee͟. 
14. CoŵŵeŶt oŶ the ĐoŵpaƌisoŶ of ͚the Ǉelloǁ fog͛ to a Đat iŶ Eliot͛s ͚Loǀe “oŶg of J. 

Alfƌed PƌufƌoĐk͛. 
15. Giǀe eǆaŵples of iƌoŶǇ aŶd satiƌe iŶ AudeŶ͛s Poeŵ ͞The UŶkŶoǁŶ CitizeŶ͟. 

 



 

 

Section-B 

(Long Answer type questions) 

1. Attempt an essay on Tennyson as the representative poet of Victorian England. Give 

examples from the text. 

2. Consider Browning as a poet of love. IIIustrate from the poems you have studied. 

3. Critically examine Hopkins as a great religious poet. Prove it from the poems in your 

course. 

4. Eǀaluate HaƌdǇ͛s tƌeatŵeŶt of Natuƌe iŶ his poetƌǇ. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



B.A. (Part-II) 

English Literature (Paper-II) Prose 

Section-A 

(Short-answer Type Questions) 

1. Crafty men contemne studies; simple men admire them; and wise men use them; for 

thy teach not their own use; that is a wisdom without them, and above them, won 

by observation. 

OR 

A country fellow distinguishes himself as much in the churchyard as a citizen does 

upon the change, the whole parish politics being generally discussed in that place 

either after sermon or before the bell rings. 

2. And how when he died, though he had not been dead an hour, it seemed as if he 

had died a great while ago, such a distance there is between life and death; and how 

I bore his death as I though pretly well at first, but afterwards it haunted and 

haunted me. 

OR 

I should have liked to have seen Caesar and I should have liked to have heard Cicero, 

but on the balance I think we who inherit this later day and who can jest at the 

shadows that were so real to them have the better end to time. 

3. Literature is to them a subject, not a delight. 

They regard Aristophanes not as amusing, but as a collection of answers to 

examination questions. 

OR 

Most of us are also art-snobs. There are two varieties of art-snobbery-the platonic 

and the unplatonic. Platonic art-snobs go further and actually buy art. 

4. Some affect humanity and tenderness, others boast of having such disposition from 

Nature; but he is the only man I ever knew who seemed ashamed of his natural 

benevolence. He takes as much pains to hide his feelings as any hypocrite would to 

conceal his indifference; but on every unguarded moment the mack drops off. 

OR 

Any fool can be fussy and rid himself of energy all over the place, but a man has to 

have something in him before he can settle down to do nothing. He must have 

reserves to draw upon, must be able to plunge into slow rivers of dream and reverie, 

must be at heart a poet. 

5. What, according to Bacon, are the three stages of studies that can make a man full, 

ready and exact? 

6. PƌeseŶt thƌee Đhief ĐhaƌaĐteƌistiĐ featuƌes of Will HoŶeǇĐoŵď͛s peƌsoŶalitǇ. 
7. ͞Hoǁ ĐoŶǀalesĐeŶĐe shƌiŶks a ŵaŶ ďaĐk to his pƌistiŵe statuƌe!͟ CoŵŵeŶt. 
8. What is the general concept of idleness? 



9. What, according to Robert Lynd, are the characteristics of career conscious 

students? 

10. What type of animal the elephant was whom the author had to shoot? 

11. ͞ All ŵeŶ aƌe sŶoďs aďout soŵethiŶg͟. CoŵŵeŶt. 
12. Who is Judith Shakespeare? 

13. What is the real significance of superstitions in the modern age? Do you believe in 

Superstitions? 

14. Hoǁ Đould the fiƌst ǁoƌld ǁaƌ haǀe ďeeŶ aǀoided as stated ďǇ J.B. PƌiestleǇ iŶ ͚OŶ 
DoiŶg NothiŶg͛? 

15. Briefly comment on the qualities of the Man in Black. 

 

Section-B 

(Long Answer type questions) 

 

1. What aƌe BaĐoŶ͛s ǀieǁs aďout Tƌuth aŶd Lies? 

DisĐuss iŶ the light of the essaǇ ͚Of Tƌuth͛. 
2. ͞IŶ AddisoŶ͛s Pƌose the EŶglish essaǇ ƌeaĐhed the highest PoiŶt of peƌfeĐtioŶ.͟ IŶ the 

light of this ƌeŵaƌk disĐuss the diffeƌeŶt eleŵeŶts of AddisoŶ͛s prose. 

3. Giǀe a ĐƌitiĐal appƌeĐiatioŶ of the essaǇ ͚The “tudeŶt͛ ďǇ ‘oďeƌt LǇŶd. 
4. Estiŵate Oliǀeƌ Goldsŵith͛s aĐhieǀeŵeŶt as a pƌose ǁƌiteƌ speĐiallǇ highlightiŶg the 

warmth and charm of his prose style. 

 

 

 

 

 

 

 

 

 

 

 

 



B.A. (Part-III) 

English Literature (Paper-I) Drama 

Section-A 

(Short-answer Type Questions) 

1. ͞I do Ŷot ǁaŶt the ĐloĐk to stop iŶ the daƌk. if you want to know why I never leave 

Wishwood.  

That is the reason. I keep Wishwood alive. 

To keep the faŵilǇ aliǀe͟.  
2. ͞I ŵeaŶ paiŶful ďeĐause eǀeƌǇthiŶg iŶ irrevocable. 

Because the past is irremediable, 

Because the future can only be built. 

UpoŶ the ƌeal past.͟ 

3. ͞I still haǀe to leaƌŶ eǆaĐtlǇ ǁhat theiƌ ŵeaŶiŶg is,  
At the beginning, eight years ago,  

A felt, at first, that sense of separation, 

Of isolation unƌedeeŵaďle, iƌƌeǀoĐaďle͟. 
4. ͞JustiĐe is a ŵaĐhiŶe that,  

When someone has once given it the starting 

Push, ƌolls oŶ of itself,͟ 

5. ͞The Laǁ is ǁhat it is  - a majestic edifice, 

Sheltering all of us, each stone of which rests on another. I am concerned only with 

its administration. 

6. What is PoetiĐ Dƌaŵa͛ ? 

7. What is the cause of dispute between amy and Agatha ? 

8. What does the title of the PlaǇ The FaŵilǇ ‘euŶioŶ͛ “uggest ? 

9. What is a ͚Pƌoďleŵ PlaǇ͛ ? 

10. Write the character of Agatha. 

11. Wƌite the iŵpoƌtaŶĐe of ͚Tƌial “ĐeŶe͛ iŶ the plaǇ ͚ JustiĐe͛. 
12. Write the character of Ruth Honeywill. 

13. Wƌite the ĐhaƌaĐteƌ of Kate Kelleƌ iŶ the plaǇ ͞All MǇ “oŶs͟. 
14. Write the character of Chris Keller, 

15. Wƌite the ChaƌaĐteƌ of ͚Aďƌahaŵ LiŶĐoIŶ͛. 
Section-B 

(Long Answer type questions) 

1. Write a detailed Ŷote oŶ the ŵajoƌ theŵes of the plaǇ the faŵilǇ ƌeuŶioŶ͛. 
2. Wƌite the appƌopƌiateŶess of the title iŶ the plaǇ ͚ justiĐe͛. 
3. Do Ǉou thiŶk ͚͛All ŵǇ soŶs͛ is a faŵilǇ Dƌaŵa ? Wƌite iŶ detail. 
4. DisĐuss iŶ detail the ĐhaƌaĐteƌistiĐs of the plaǇ͛ Aďƌahaŵ LiŶĐoIŶ͛ as a HistoƌǇ PlaǇ. 

 



B.A. (Part-III) 

English Literature (Paper-II) Fiction 

Section-A 

(Short-answer Type Questions) 

1. Wƌite shoƌt Ŷote oŶ jaŶe AusteŶ͛s doŵestiĐ Ŷoǀels. 
2. What is the sigŶifiĐaŶĐe of the title ͞Pƌide aŶd PƌejudiĐe͟ ? 

3. Give a Character sketch of Mr. Bennet. 

4. Giǀe a ĐhaƌaĐteƌ sketĐh of the heƌoiŶe of ͚Pƌide aŶd PƌejudiĐe. 
5. What aƌguŵeŶts does Mƌ. ColliŶs giǀe foƌ ŵaƌƌiage iŶ ͞Pƌide aŶd PƌejudiĐe͟ ? 

6. DisĐuss Thoŵas HaƌdǇ͛s philosophǇ iŶ ͞ The MaǇoƌ of Casteƌďƌidge͟. 
7. Sketch the character of Henchard. 

8. DisĐuss the ƌole of fuƌŵitǇ WoŵaŶ iŶ ͞ The MaǇoƌ of Casteƌďƌidge͟. 
9. DesĐƌiďe the auĐtioŶ sĐeŶe iŶ ͞the MaǇoƌ of Casteƌďƌidge.͟ 

10. BƌiŶg out the eleŵeŶt of pathos iŶ ͞Oliǀeƌ Tǁist͟. 
11. Wƌite iŶ shoƌt the plot of ͞Oliǀeƌ Tǁist͟. 
12. Give a character sketch of Oliver Twist. 

13. Wƌite a shoƌt Ŷote oŶ the heƌo of ͞The EŶglish TeaĐheƌ͟. 
14. What aƌe KƌishŶa͛s ǀieǁs oŶ eduĐatioŶ sǇsteŵ? 

15. Give a character sketch of sushila. 

Section-B 

(Long Answer type questions) 

1. DisĐuss ͞Pƌide aŶd PƌejudiĐe͟ as a doŵestiĐ Ŷoǀel. 
2. Give a character sketch of Michael Henchard. 

3. Discuss Charles Dickens as a novelist. 

4. Discuss R.K. Narayan as an Indo- Anglican novelist. 

 

 

 

 

 

 

 

 

 

 

 

 



 

B.A. (Part-III) 

English Literature (Paper-III) Forms and Movements 

Section-A 

(Short-answer Type Questions) 

1. What is Tragi CoŵedǇ͛ ? 

2. What is an Ode ? 

3. What is a soŶŶet.? Wƌite iŶ shoƌt the Đhief ĐhaƌaĐteƌistiĐs of “hakespeaƌeaŶ soŶŶet.͛ 
4. Write a short note on Problem Play. 

5. DefiŶe BlaĐk Veƌse.͛ 
6. Compare and contrast Tennyson & Browing as Victorian Poets. 

7. Define Picaresque Novel. 

8. Who are the major poets of the romantic Age? 

9. What is Mock Epic ? 

10. Wƌite the Đhief ĐhaƌaĐteƌistiĐs of ͚HistoƌiĐal Noǀels. 
11. Wƌite a shoƌt Ŷote oŶ ͚HeƌoiĐ TƌagedǇ.͛ 
12. Wƌite a shoƌt Ŷot oŶ “hakespeaƌeaŶ TƌagedǇ.͛ 
13. Wƌite a shoƌt Ŷote oŶ ͚PoetiĐ Dƌaŵa.͛ 
14. Write a short Ŷote oŶ ͚Fƌee Veƌse.͛ 
15. Wƌite iŶ detail oŶ ͚“tƌeaŵ of CoŶsĐiousŶess Noǀel.͛ 

Section-B 

(Long Answer type questions) 

1. Wƌite iŶ detail the Đhief ĐhaƌaĐteƌistiĐs of The ClassiĐal Age.͛ 
2. ͚HeƌoiŶes doŵiŶate the “hakespeaƌeaŶ CoŵedǇ͛? Do Ǉou agƌee ǁith the stateŵeŶt? 

Discuss in detail. 

3. Who are major poets of the Modern Age? Write in detail. 

4. Critically evaluate the following lines from a poem: 

͞I ďƌiŶg fƌesh shǁeƌs foƌ the thiƌstiŶg floǁeƌs, 
From the seas and the streams: 

I bear light shade for the leaves when laid. 

In theiƌ ŶooŶ daǇ dƌeaŵs.͟ 

 

 

 

 

 

 

 


